Sara Twomey

"Orange is Blue"- olio su tela - 60 x 60 cm

SARA TWOMEY

SARA TWOMEY lives and works in England. After 3 dedut Inked to the
suggestions of & realistic painting, the artist gradually abandons the
certanties of a rigidly constrained art and overcomes the viscosity of the
real world limitations by entrusting her oan fedling to an abstract painting
A strang sentiment of colar translates a swing of emational states that
folow are another an the pictonal surface gning life to a sincere and
qenuine transcription. The chromatk harmany, as well as the general sense
of formal equiibrium, are therefore not the resudt of 3 static and actionless
condition, but of a contnuous oppostion between matter and spirit,
between soul and reason, between equivalent but different elements that
cancel each other outl. Shades tenuous, defcate, almost impalpable and
dedgve colors, ringng and almost tangible are alternated, ghang life to a
sincere, strong, masive art, honestly aware of the message that wants to
express and that never debases in artwaorks “with cold heart and the
skeeping soud"(Kandinsi|)
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Howard Harris

"King Fisher'- stampa digitale su alluminio e acrilico <91 x 76 cm

HOWARD HARRIS

HOWARD HARRIS is an artist ordginaly from Denver. Earned a BFA from
the Kansas City Art Institute, Harris has worked extensvely in architectural
design before receiving a Master of Industrial Design studying with
Rowenareed Kostellow, an internationally rerowned design theorst
Equipped with an extraocdinary imaginative grandeur, Harrls combines
technology and aesthetics with the alm of expanding the visual experience
of photographic art to expiare the limits of human vision and venture Into
new perceptive experiences, The artworks are the result of a complex
process of photographic cerstruction, patented by the artist himself, in
which the visual phenomenon & constantly variable and influerced by
different factoes, such &3 visual angle or light. Through ilkusory perspectives
and textures with an incredible chromatic tension, the American artist
gwes e to artestic creations with palpitating surfaces, which seem to
vibeate and resonate not caly with the retina of the abserver but also with
his soul
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Se;ndra Nitchie

“La Catrina, Audrey Hepburn NI*- oo su tela -76 x 76 am

SANDRA ANITCHN

SANDRA MTCHIE & the original author of artworks where Mexican
popular &t meets the complex therne of the nature of persony’ identity. In
fact, the reference to La Catrina, the Mexican symbol linked to the
celebrations of the "El Dia de los Muertos™ is constant in the chromatic
vivacty and In the omaments of the masks wom by famaus icars of the
show bz woeld, Often portrayed a5 a tall, elegant female sweleton, La
Catrina, Inspired writers and artists, expressing the wil of Mexican culture
to interpret the moment of passing not as a taboo, but with ironic
participation. Nitchie's painting ntense and genuine at the same time
attentive 1o the expressive values of color a8 well a5 to the harmony of the
compasition, gives rise Lo & complex play of masks and identities, allusions
and revelations, transforming the memento mori of European tradition
inta vivid and lashing interpeetations of an inescapable caducty that bond
all the mankind
Vieginla Bazzechl Ganuecl Cancellierd

Tina Tobiassen

“Immaginary landscape®- acrilico su tela -80 x 80 cm

FINA TOBIASSEN

TINA TOBIASSEN is 3 Norwegan artst. In the painter's artworks realistic
trends seem to palpate strongly within neffablie atmespheres, weghtless
and fleeting like a dream. We remalin astonished ard silent in frant of a
painting that combines the magic of color with the poetics of the moment
As in snapshots, Tobiassen's moving figures biodk, freeze moments of a
time that stops Its mad rush In the eternty of & memory with blurred
outlines. Using different mediums such as acryic, coal and desert sand, the
Norwegian artist creates a rich texture of lights and celors that flakes the
Image, creating a continuous osmosls between shapes and the surrounding
landscape. This unstructured reality, imbued with delicate atmosphesic
notes and intense chromatic values, Decomes an iMmmense resonance
chamber for human emotions. Toblassen's painting, & nuanced, sometimes
anly hinted at, yet so intense and strangly evacative.



